TO TELL THE TRUTH

EXT. RAWLEY ACADEMY - ESTABLI SHI NG - DAY

MJSI C: CRUSH BY DAVI D ARCHULETTA

I NT. COMMON ROOM - BOYS DORM - DAY

The roomis enpty except for WIl who sits in an arnthair
with a notebook in his lap. He is witing quickly, filling
up the page with ease.

WLL(V.Q)
Your beauty is not--has never
been--1ost on ne...

EXT. ONE HOUR PHOTO - DAY
W1l hops from his Wagoneer and heads i nsi de.

WLL(V.QO)
But with each conversation, ny
attention is captivated,
cultivated...

I NT. ONE HOUSE PHOTO - DAY

Tyson works behind the counter. WIIl charges in, thrusting a
pi ece of notebook paper at Tyson. Tyson hides his mld
annoyance with a smle. He takes the paper.

WLL(V.Q)
Reveal ing a radi ance in you that |
sonetinmes think only I can see.

Tyson reads.

WLL(V.O)
Al'l the boys who have been unabl e,
unwi I ling to appreciate the depth,
t he many angl es of your spl endor--
they are the unfortunate ones.

Tyson gl ances up, nodding to WII in appreciation of the
wor ds.



WLL(V.QO)
As for me? | amthe |ucky one, the
nost fortunate boy in the world.

WIIl beans.

FADE OUT

COWMERCI AL BREAK
FADE I N

EXT. FLEM NG HOUSE - ESTABLI SHI NG - DAY
I NT. FLEM NG HOUSE - DAY

MJUSI C. LOVE THE WAY BY FI VE TI MES AUGUST

Ham I ton stands in the kitchen, tal king on a corded phone.
He faces the wall conpletely, Ieaning his head on his arm
trying to give hinself a snmall bubble of privacy.

HAM LTON
(quiet and sm |l ey)
Thirty mnutes? | don’t want to
wait thirty mnutes. | don’t want
to wait thirty seconds. | want to
see you right now.

He |istens, nodding and grinning.

HAM LTON
| can’t stop thinking about
you. .. about us and what we--

He stops to listen.

HAM LTON
(chuckl i ng)
No, I'min ny kitchen.

Steven wal ks in the kitchen, eying Ham |ton suspiciously.
Ham | ton gl ances at his father out of the corner of his eye,
turning away for even nore privacy.

HAM LTON
Hey, | have to go, okay? But, 1’1
meet up with you in your room

St even gl ances over at this.



HAM LTON
And, Jake? | | ove you.

St even shakes his head di sapprovingly.

HAM LTON
kay, bye.

Ham | ton hangs up, smling at the phone. Steven stares at
the back of Hamlton's head until Hanmilton turns around to
neet his father’s stare.

What ?

STEVEN
As if that wasn’'t for ny benefit.

HAM LTON
Oh ny God. Are you still stuck on

t hat ? You’ ve had weeks to process
this. I'’'min lIove with Jake and
it’s conpletely unrelated to how
much | hate you

STEVEN
(sad)
So now you’re just openly declaring
your hatred for ne?

HAM LTON
Maybe | haven’t nmade it clear
enough.
STEVEN
No. It’s crystal clear.
HAM LTON
Good. Now, if you'll excuse ne...

He heads for the back door.
STEVEN
You're not to be alone with that
boy in his dormroom
Ham | ton nods as he reaches the door.
HAM LTON
(sarcastic)
Yes, Sir. \Watever you say.

Steven says nothing nore as Hamilton exits.



EXT. ROAD TO RAWEY - DAY
MUSI C. NEW SOUL (COVER) BY KI NA GRANNI S
An updated VWBeetle with a carnation pink paint job travels

down the road.

I NT. CAR - ROAD TO RAWEY - DAY

Jill drives. Jake, dressed as a boy, stares out the w ndow.
Jill glances at her, smling. Jake | ooks over.
JAKE
What ?

JILL
You’ re thinking about sex.

JAKE
No, |'"m-

JILL
Hot sex.

JAKE

(1 aughi ng)

Shut up.

JILL

The hot sex you had with Ham | ton.
All the hot sex you're going to
have with Ham [ ton..

JAKE
Oh ny Cod.

Jake bl ushes, covering her face, but |aughing.

JILL
Hey, you know, be thankful. At
| east you can renenber all the hot
sex you’ ve had.

JAKE
Jill. Stop saying "hot sex." Jesus.

They | ook at each other and | augh. A beat.

JILL
Speaki ng of sex, | can’t believe ny
dad is living with your nom W're
practically step sisters.



JAKE
Yeah. You know, this was probably
the best tinme |I’ve had at home in
awhile. My nomwas actual ly. ..
tol erabl e.

Jill nods then | ooks around at the road and surroundi ngs.

JILL
Oh, look. W're al nost there. |

can’t believe | have to be at work

in an hour.

JAKE
At | east Sean’|l| be there.

Jill smles.

JILL
Yeah. . .

She frowns slightly.
JILL

He didn’t call nme once during the
entire winter break, though.

JAKE
Maybe he was waiting for you to
call him
Jill considers. A beat.
JAKE

Here we are...

The car stops in front of the boys’ dorm

I NT. JILL AND ALYSSA' S ROOM - DAY

DI SSOLVE TO

On Alyssa’s bed, she and Tyson nmake out. When the door

starts to open, they break apart.

Jill walks in, dragging a rolling suitcase behind her. She
smles at them taking in their dishevel ed appearance.

JILL
Uh. .. hey, qguys.



TYSON
Hey, Jill.

ALYSSA
Hi .
Al yssa | ooks at Tyson, nodding toward the door. He nods then
hops up.

TYSON
Vell, |’ve got to run.

He turns to Alyssa, planting a sweet kiss on her cheek. She
smles at him

ALYSSA
Il stop by your rooml|ater.
TYSON
WIIl mght be there.
Al yssa shrugs. Tyson sniles then hops up. He nods to Jill on
his way out the door.
Jill stands by her suitcase with her arns fol ded.
ALYSSA
What ?
JILL

| m assum ng things have gotten
better in the kissing departnent?

Al yssa | aughs, blushing. She says not hing.

JILL
el | ?

ALYSSA
| don’t know.

Jill pulls her suitcase over to Alyssa and sits down on it.
She | ooks at her roonmate carefully.

JILL
Is he a bad kisser or what?

ALYSSA
(reluctant)
No...he's...he’ s a good kisser.



JILL
Maybe you guys just need nore
practice to get into the groove.

ALYSSA
Trust nme, we spent all vacation
trying to "get into the groove."

Al yssa exam nes her nails.

ALYSSA
In fact, that’s pretty nuch all we
did. And, don’'t get nme w ong,
ki ssing Tyson is nice. It’'s--

JILL
Hot ?

ALYSSA
Yeah...but it’s mssing the spark.

JILL
Spar ks are inportant.

Al yssa nods.

ALYSSA
Yeah. Sparks are inportant.

Jill nods know ngly.
I NT. JAKE'S ROOM - BOYS' DORM - DAY

MUSI C. ONE SWEET LOVE BY SARA BAREI LLES

Jake stands over her suitcase, unpacking it. Wthout a
knock, Ham |ton enters.

Jake | ooks up with a smle as Ham Iton | ocks the door.
JAKE
(beam ng)
Hey. ..

HAM LTON
Hey, yourself.

He swiftly noves to her, pulling her into a kiss. G ggling,
she ki sses himback. They part briefly.



HAM LTON
How was your vacation?

JAKE
Fun, actually. Jill and | hel ped ny
nmom pi ck out stuff for the nursery.

HAM LTON
How. . . sweet.

He ki sses her again.

JAKE
What about you?

HAM LTON
Oh, you know, nothing says
Christmas |ike your dad trying to
convi nce you that you' re not gay.

JAKE
Vll...you re not gay.

HAM LTON
Unl ess you're using the "extrenely
happy" definition, in which case |
amdefinitely "gay."

They kiss again. Ham lton pulls back and smles at her.

JAKE

Yeah, you are extrenely happy.
HAM LTON

Extrenely.
JAKE

Happi er than |1’ ve seen you
i n...nonths.

HAM LTON
" Cause we haven’'t been together in
nonths. |1’ ve m ssed you so nuch
And I’ m not just tal king about for
the past two weeks either. |’ve
been m ssing you for so |ong, Jake.
JAKE
Yeah, nme too. |’ve mssed you, too.

He smles as they cone together in yet another kiss, this
one nore intense than any of the others. They nove over to

t he bed, kneeling on it, but never breaking their kiss. They
reach down to the suitcase, both shoving it out of the way.



As Hamilton starts kissing Jake's neck, the door opens. They
| ook over, curiosity quickly turning to fear. They break
apart and junp off the bed.

In the doorway, Steven stands with a set of keys in his
hands. A nonent |ater, sone kids walk by in the hallway,
peeking into the room

MUSIC:. | M GAY BY BOALI NG FOR SOUP

Ham | ton, cheeks flushed, rushes over to his father. Jake
stands by her bed, nervously fidgeting with her clothes.

HAM LTON
What the hell do you think you're
doi ng?

STEVEN
(1 oud)
| told you not to be alone with
this--with Jake

HAM LTON
WIl you shut up? Pl ease?

Ham | ton cl oses the door behind his father. Steven |ooks to
Jake, confused.

STEVEN
(to Jake)
You're not telling people?

Jake | ooks up at himthen glances at Hamilton.

HAM LTON
No.

STEVEN
That’ s odd. | thought you told ne
you're in love with Jake.

Jake smles at this, biting her I|inp.

HAM LTON
Yeah, and that’s our business. Not
yours. And not anybody el se’s.

STEVEN
(gl ancing at Jake)
But when you | ove soneone, you
should tell the world.
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HAM LTON
But if you're just sleeping with
them you should keep it a secret,
right? Is that how it works?

Steven gl ances at Jake, but she plays dunb.

HAM LTON
| nmean, God, Dad, do you want
soneone to kill us or sonething?
Picture the headline, "Hate crine
on Rawl ey canpus. ™

STEVEN
Ch, here we go again. You're
ridiculously histrionic.

HAM LTON
| " m not exaggerating. You don’t
know what people are |ike around
here. You really don't.

STEVEN
You have no idea what this could do
to ny reputation. If the board of
trust ees- -

HAM LTON
Board of--oh ny God, |’ myour son

STEVEN
| " mresponsi ble for you.

HAM LTON
How can you be responsible for ne
when you can’t even be responsible
for yourself? At least what |’'m
doing isn't norally wong--

STEVEN
That is a matter of opinion.

JAKE
kay! Ckay, can you guys just--

STEVEN
This is none of your business.

HAM LTON
O course it’s Jake’'s business.
He’'s ny...Jake’s ny partner and...

Ham | ton stunbl es, flustered.



Ham [ ton |

St even hol

He | ooks at Jake apol ogetically,

JAKE

You know, Ham |ton, naybe we should

just tell him-

HAM LTON
No.

STEVEN
Tell ne what ?

ooks at Jake pleadingly. She | ooks

JAKE
Not hi ng.

STEVEN
In that case, let ne tell you both
sonmething. If you re going to be
alone in this room the door needs
to be open. That’'s the rule at our
house, too.

HAM LTON
Un no. Sorry. That’s not
happeni ng.

STEVEN

Yes, it is.
ds up his keys and jingles them

HAM LTON
(expl odi ng)
God! | hate you. I'mtelling nom
about this right now ..

11.

down.

but she doesn't react.

Ham | ton exits the roomin a hurry with Steven foll ow ng
cl osely behind him

COMVERCI AL BREAK

FADE OUT

FADE I N
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EXT. RAWLEY ACADEMY - ESTABLI SHI NG - DAY

I NT. ART ROOM - DAY

MUSIC. |'M GAY BY BOALI NG FOR SOUP
Kate is organi zing a cabinet.
Ham | ton bursts into the room followed by Steven.

HAM LTON
Mom w il you please tell himhe' s
bei ng unreasonabl e.

Kate | ooks at her son then glances at her husband.

STEVEN
Pl ease tell your son that his
father is allowed to nmake rul es and
set boundari es.

HAM LTON
(sarcastic)
Pl ease tell your husband that his
son is not ten years ol d.
(Ham I ton gl ances at his dad)
|"mallowed to be alone with
my--wth Jake.

Kate | ooks at Ham Iton curiously.

STEVEN
You can’t even say it, but |I'm
supposed to accept it?

Ham | ton | ooks at Steven incredul ously.

HAM LTON
Wth nmy boyfriend? Is that what you
want to hear? That | want to be
alone with ny boyfriend? That |
want to kiss ny boyfriend? Make out
with my boyfriend? Have sex wth--

STEVEN
That is quite enough!

KATE
Yes! It is! Fromboth of you.



13.

STEVEN
But, he--

KATE
| don't care.

HAM LTON
Mom -

KATE

(rmom voi ce)

Ham | t on.

Ham | ton shuts up, |ooking at her mulishly.

KATE
Way don’t you both have a seat and
tell nme what’'s going on.

Ham | ton and Steven trade a displ eased | ook, but take places
on two stools. Kate | ooks at Steven.

LATER
Ham | ton and Steven both sit with their arns fol ded.

KATE
kay, guys. Do you want to know
what | think?

They gl ance at each ot her.

KATE
Ham lton, | don't think it’'s a
great idea for you to spend nassive
amounts of tine alone with Jake
behi nd cl osed doors.

HAM LTON
But - -
KATE
(to Steven)
At the same tinme, | can’'t see

setting boundaries like this for
our al nost eighteen year old son.

Ham | ton smles at this. Steven glares at Kate.
KATE

So, instead of fighting over petty
things like this that really mask



14.

TE
t he bigger issue, | think we should
do sonething to address...the
bi gger i ssue.

HAM LTON
Li ke what ?

KATE
(to Steven)
| think we need to invite Jake over
for dinner. Welcome himinto our
honme. Try to get to know him

Ham lton smles at his nbom Steven frowns. Kate | ooks at her
husband pl eadingly. He softens slightly.

STEVEN
kay.

Ham | ton | ooks over at himin surprise.

HAM LTON
Real | y?

Steven nods, |looking at Hamlton with just a touch of
ki ndness and forcing an unconfortable smle.

KATE
(to Ham | ton)
Way don’t you go ask Jake if he can
make it tonorrow ni ght?

Ham I ton grins and hops up, giving his noma tight hug and a
peck on the cheek.

HAM LTON

(quietly)
Thank you. Really.

She smles at himlovingly. He exits.

STEVEN
(shouting after him
And keep the door open.

Kat e shakes her head di sapprovingly.

STEVEN
" msorry, but | can’t encourage
hi s devi ant behavi or the way you
seemto want to.



15.

KATE
You know, | really don't renenber
marryi ng soneone so...prejudiced.
STEVEN
Ch, you know |’ m not - -
KATE
Judgnent al , maybe, but not--
STEVEN
Look, | agreed to the dinner,

didn’t I? What nore do you want ?
Kate | ooks down then back up at him

KATE
Not hi ng. | suppose.

St even stands and heads for the door. He turns back.

STEVEN
I mworking |ate tonight.

Kat e nods. Steven | ooks at her a nonent nore before wal ki ng
of f down the hallway. Kate stares at the enpty doorway.

| NT. KITCHEN - BANKS GARAGE - DAY

MJSI C. SPY BY THE MOFFATTS

Bella, Grace, Nicholas and Dexter sit at the table. Dexter
has several pieces of equipnment on the table.

NI CHOLAS
|’mstill not sure | fee
confortable with this.

BELLA
Yeah. Me either.

GRACE
She’s not a good person. It’s
perfectly okay to bug soneone’s
house when that sonmeone is a bitch

NI CHOLAS
" mnot worried about the nora
inplications, Gace. |If you tw get
caught. ..

Dexter nods, glancing at G ace, but he says not hing.
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GRACE
W won't.

The other three | ook at her uncertainly.
I NT. WLL AND TYSON S ROOM - DAY

MUSI C:  LUCKI EST LOSER BY BOALI NG FOR SOUP

The door is open. WII sits at his desk, witing in his
not ebook. Tyson enters, |eaning on the door franme. He
doesn’t speak, but wears a smle.

W LL
What ?

TYSON
That girl!

He floats into the roomand takes a seat on his bed.

TYSON
Those ki sses. ..

W1l nods.

W LL
G ad everything is going well.

He | ooks down at the notebook.

W LL

| " m wor ki ng on another letter.
TYSON

Yeah, | don’t know if that’s

wor ki ng or not.
W1l s brow furrows.

W LL
What ?

TYSON
She keeps changi ng the subject when
| try to bring that stuff up. She
just starts kissing ne.

He grins.
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TYSON
[t’s awesone.

WIIl, still perplexed, nods.
TYSON

Anyway, | don’t think | need to
send her anynore texts or--

W LL
VWait. You sent ny letters as texts?
W11l 1 ooks nauseated by the information.
TYSON
Actually, | sent nost of them as

emails, but | broke sone up into a
series of texts.

W LL
God, Ty, no wonder she hasn’'t said
anyt hing. You can’t send | ove
letters in text nessages--

TYSON
And in emils.

W LL
O in emils.

WIIl nassages his tenples.
TYSON
Yeah, well, | don’'t think she was
of fended. If she was, she has a
funny way of showing it.
He touches his fingers to his lips.
W1l shakes his head and | ooks back at his not ebook.
ALYSSA(O. S.)
Hey there, |uckiest boy in the
wor | d.
Tyson sits up.

TYSON
Huh?

W11l 1 ooks curiously at the door as Alyssa enters the room
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ALYSSA
The [ ucki est boy in the world. That
| ast text you sent ne.

WIIl tries to appear nonchal ant as he cl oses his notebook
and places it in a desk drawer. Alyssa observes.

TYSON
Oh, right, that. Yeah, | wasn't
sure you even got nmy nessages. You
haven't sai d anyt hi ng.

Al yssa shrugs. She goes over to Tyson and sits next to him

ALYSSA
Vll, |’ m saying sonething now.
They were amazi ng.

TYSON
And, you didn’'t mnd that | didn't
give you real letters?

Tyson gl ances over at WIIl. WIIl pretends to read a novel at
his desk, but he has to chuckle at this.
ALYSSA
Tyson, | don’t care about the
medium All | care about is the

wor ds.
She bites her lip, |ooking down.

ALYSSA
(softly)
Those words nmake ne feel |ike maybe
for once, soneone actually believes
l"mworth falling in love with

She tosses just a slight furtive glance toward WIlI. Tyson
doesn’t notice, but WII| does. He turns a deep shade of red
and puts his nose even further into his book.

Tyson takes Al yssa’'s hand.

TYSON
Man, that’s heavy.

She smles at him slightly enbarrassed. Tyson leans in to
kiss her. WIIl glances over.

W LL
Ch, hey, guys? | don’'t nean to
interrupt, but--
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Al yssa gl ances over at WII, but Tyson keeps his eyes on
Al yssa.
TYSON
(1ight)
Then don’t.

He smiles again at Alyssa then | ooks over at WII.

TYSON
Just kidding. What’s up?
W LL
VWl l, as you ve probably noticed,

we haven’t been publishing the
newspaper ever since Finn left.

TYSON
No sponsor, right?
W11l nods.
W LL
The dean still wants sone type of
publication, but sonething |ess
I nt ensi ve.
ALYSSA
How about a literary nmagazi ne?
WIIl | ooks at her for a long nonent, his smle fierce.

W LL
When | suggested doing a |it nag,
he was all for it.

Alyssa smles to herself.

TYSON
Lit mag? Isn’t that where students
publish their own witings?

W LL
Yeah.

TYSON
Well, don’'t get any ideas about
publ i shing nmy worKk.

W1l coughs back a | augh.
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W LL
Fromthat |ine Alyssa quoted, your
"wor k" sounds way too cheesy.

anyway.
ALYSSA
Hey. It’s not cheesy at all.
Al yssa gl ances at Tyson, but |ooks at WII intensely.
ALYSSA

It’s romanti c. Passi onat e.
W11l blushes.

TYSON
Anyway, if you don’t want to
publish my witing, why' d you bring
this up in the first place? It’'s
not |like Alyssa wites.

Al yssa shoots himthe slightest glare before noddi ng al ong
with his proclamation. WII noti ces.

W LL
(to Alyssa)
You sure?
She shrugs. WII |ooks at her carefully for a nonment then
let’s it go.
W LL

kay.

WIIl watches as Tyson tries to nove in on Alyssa again. He
shakes his head and stands up.

W LL
" mgoing to go to the publications
room and. . .

When he | ooks over, Tyson is already kissing Alyssa. WII
si ghs and proceeds to | eave the room

FADE OUT

COMVERCI AL BREAK

FADE I N



21.

EXT. ALIVIA S HOUSE - ESTABLI SHI NG - DAY

MJUSI C. SPY BY THE MOFFATTS

A truck pulls in to a nearly hidden driveway about a hundred
feet anay fromAlivia' s driveway.

Grace and Dexter exit the truck.

I NT. ALIVIA S BEDROOM - DAY

Grace | ooks around, glancing out the wi ndow often. Dexter
has the phone in his hand, taken apart. He snaps it back
toget her and sets it down.

DEXTER
Phone. Check.

Grace wal ks over to him watching as he pulls a snall device
fromhis pocket. He holds it up then sticks it under the
coffee table.

DEXTER
Room bugged.

Grace smles and w nds her hand up through his hair.

GRACE
Is it hard to get into the CI.A ?

DEXTER
VWhy? You thinking of joining up?

Grace shrugs.
GRACE

| don’t know. Wuld | get to do
stuff like this a lot?

Dexter thinks about it then nods.

GRACE
You coul d be ny gadget guy.

She wraps her arnms around his neck, kissing him He smles
for a nonent, but then furrows his brow

DEXTER
You don’t think I could be an
agent ?

G ace shrugs.
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DEXTER
| could be an agent.

GRACE
Fine, Agent Darcy. | think | need
to be interrogated.

She grins, kissing himagain. He kisses her back. They are
very involved in this kiss when they hear a door open
downstairs. They break apart. Pani cked.

ALYSSA(O. S.)
Mon? Are you here?

Dexter and Grace stand very still.
ALYSSA(O. S.)

O course you're not. It’s not like

| need you for a nother-daughter

heart-to-heart.
Dexter and Grace | ook at each other and wait. The door
cl oses again. Dexter and Grace breathe a sigh of relief.
EXT. THE REEL DEAL - DAY

Peopl e enter and exit the store.

MUSIC:. I TS NOT OVER BY SECONDHAND SERENADE

| NT. THE REEL DEAL - DAY

Jill, behind the counter, finishes with a custoner. Sean
wat ches from behind until the custoner is gone.
SEAN
You're a natural at custoner
servi ce.
Jill chuckles and turns to him The store is enpty.
SEAN

So, how was your vacation?

JILL
Real |y fun, actually. Monica and ny
dad found they’' re having a boy.



23.

SEAN
Ni ce.

JILL
So, Jacqueline and | hel ped Mnica
pick out all this stuff for the
nursery. It’s going to be so cute.

Sean smles, |istening.

SEAN
And di d Jake have fun, too?

JILL
Amazi ngly enough, she did. | think
she’s warmng to the idea of a
l[ittle brother.

A beat.
SEAN
Get any cool gifts? Besides that
sweet car, | nean.

JILL
| got a new | aptop. You?

SEAN
New cel | phone.

He pulls a phone from his pocket and shows her.

JI LL
Ch. Cool .

He shrugs, putting it back in his pocket.

JILL
Do you need ny nunber again?
SEAN
No. | just changed over SIM cards.

Still have mnmy phonebook.

JILL
. ..

She | ooks down. He narrows his eyes.

SEAN
What’' s wong?



JILL
| was just hoping that, you know,
there was an actual reason that you
didn't give nme a call over the past
two weeks, but...l guess not.

SEAN
Whoa. Hol d on. Wat?

She turns away, shaking her head.

JILL
It’s nothing. |’ m being dunb.

Sean wal ks over to her.

SEAN
You' re mad that | didn’t call you?

JILL
|"mnot mad. It’s just...things
bet ween us had been...| thought...

She si ghs.
JILL

Anyway, like |I said, |1’ m being
dunb.

Sean | ooks at her carefully.
SEAN
Jill, I thought about calling you
everyday, okay? But | kept telling
nmysel f that you need space.

She | ooks at him confused.

JILL

Space?
SEAN

Yeah, to figure out what you want.
JILL

kay, now you're the one being

dunb.
He tilts his head, affronted.

JILL
| already know what | want.

He | ooks down.
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JILL
| want you to ask ne out.

He | ooks up.

JILL
|’ ve been wanting you to ask ne out
since | woke up fromthat cona.

SEAN
And, that’s the problem

JILL
| don’t get it. At all.

She wal ks away with a stack of videos. He follows her as she
re-shel ves the novi es.

JILL
| mean, you’ re supposedly "in | ove"
wth nme, right? But you won’t ask
me out on a proper date.

Sean si ghs.

SEAN
Look, it’s conplicated.

Sean grasps at the air as if to pull the words back into his
mouth. Jill squints one eye in an angry gl are.

JILL
No, it’s not. You're the one who
makes it conplicated. Wien are you
going to learn that?

She thrusts the pile of novies into his arns.

JILL
My shift’s over. Bye.

She stares at him angry, for a |ong nonment. He | ooks down
at the novies. She shakes her head and wal ks away.

When she’s gone, he closes his eyes, sighing |oudly.

DI SSOLVE TO



I NT. RAWLEY DI NI NG HALL - TABLE - NI GHT

MJUSI C. LOVE SONG BY SARA BAREI LLES
Scout stands in a long line for food.

JILL(O. S.)
Must be sone good grub

Scout turns around, smling when he sees her.

SCouT
It’s mashed potato night.
JILL
Ah. ..
A beat.
SCouT

| haven’t seen you getting schoo
food nmuch since you’ ve been back.

JILL
| had been eating with Sean. You
know, in town, but...he's an idiot
S0...now | ' m here.

Scout tilts his head.

JILL
| nmean, | practically threw nyself
at himand...he didn't even care.
SCoUT
Well, in that case, he is an idiot.
Jill looks at himcuriously. A beat as the line inches
f orward.
SCoUT
Want to know sonething that | was
never going to tell you?
Jill laughs.
JILL
Heck, yeah.
SCaUT

Part of the reason Jake and |I..

He gl ances around, neking sure know one hears.
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SCaJT

Part of the reason we broke up...
JILL

Yeah?
SCaJT

One of the two main reasons we
broke up was Ham | t on.

Jill nods, understandi ng what he neans.

JILL
VWhat was the other?

He | ooks at her, biting his |ip. He takes a deep breath.

SCOUT
You.

JILL
Me? But Jacqueline knew | was
totally okay with you guys.

SCaJut
Yeah. It wasn’'t that.

He steps up to her, talking softly.

SCaUT
It was you suddenly waking up as
the girl | fell in love wth.
Jill blushes and | ooks away.
JILL
(flattered)
Scout . . .
He sml es.
SCoUT
Hey?

She | ooks back at him

Scout
Want to have di nner with ne?

Jill | ooks up at the dinner I|ine.
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JILL
If we ever get to the dinner.

Scout shakes his head.

SCaJT
No, | mean, not here. Not tonight.
Li ke, for real. Like..

JILL
A date?

SCOUJT
Yeah.

He carefully gages her reaction. She frowns, but then
sm | es.

SCoUT
Jill, will you go on a date with ne
t onorrow ni ght ?
Jill looks into his eyes, searchingly.
JILL
Can | think about it?
SCoUT
O course.
JILL

"1l come find you | ater, okay?
He nods, surprised when she wal ks away.

SCouT
What about the mashed pot atoes?

She | aughs and conti nues wal ki ng. Scout sm | es.

SCOoUT
Ww. . .
DI SSCLVE TO
| NT. THE REEL DEAL - NI GHT
Sean exits the store as Jill’s car pulls up. Jill rolls down

t he wi ndow.



JILL
Wl ki ng hone?

He stops, |ooking at her. He nods.

JILL
Hop in.

He hesitates, but noves toward the car.

INT. CAR - IN FRONT OF SEAN S HOUSE - N GHT

SEAN
Thanks for the ride.

JILL
Scout asked ne out.

Sean | ooks over, surprised. He forces the enotion away.

SEAN
Ckay.
Jill nods, irritated.
JILL
Ckay. . .
SEAN

Wl |, what do you expect ne to say?

JILL
| don’t know. How about, "Jill, |
| ove you. Madly and hopel essly.
Every single bit of you"?

Sean | ooks down at his hands.

JILL
O, at the very least, | expect you
to say, "Don't go."

He continues to | ook away from her.

JILL
But you won't.

He sighs.

JILL
| don’t get it, but I’mnot going
to keep throw ng nyself at you. If
you don’t want to be with me--

29.
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SEAN
Jill...

JILL
VWhat ?

He | ooks at her, sadness witten all over his face.

SEAN
Go on the date. You need to.

She grips the steering wheel and stares ahead.

JILL
Fine. I wll.
He nods.
SEAN
Fi ne.
A beat .
SEAN
(qui et)
Goodni ght .

She continues to | ook through the wi ndshield as Sean gives
her one nore gl ance before exiting the car.

FADE OUT

COMVERCI AL BREAK
FADE | N

EXT. RAWLEY ACADEMY - ESTABLI SHI NG - NI GHT

I NT. JAKE'S ROOM - BOYS DORM - NI GHT

MUSI C. BETTER HALF BY THE GETUP KI DS

The door is propped open. Jake sits on her bed with her
laptop in front of her. Hamlton sits at her desk, watching
her.

JAKE
What ?

Ham | ton | eans forward.
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HAM LTON
(whi sper ed)
| want to kiss you

She sm | es.

JAKE
|’ msure the mnute you cl ose the
door, your dad will be back with
hi s keys.

HAM LTON
You know. .. maybe we shoul d j ust
tell everyone we’re gay.

Jake stares at her | aptop screen, but smles slightly.

JAKE
If that’s what you want.

Ham | t on si ghs.

HAM LTON
You' re just saying that because you
know | won’t do it.

Jake | ooks over at him

JAKE
You take way too much pride in your
mascul i nity--

HAM LTON
Conme on. It’s not that. | just want
to keep you safe, and telling
everyone you' re gay isn't exactly
the best way to do that.

Jake chuckl es.

JAKE
Just so you know, npbst people
around here already think we're

gay.

A coupl e of guys wal k by, glancing in the room They snicker
as they give each other a | ook.

JAKE
Case in point.

Ham | ton sighs, but smles.
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JAKE
But that’s nothing conpared to your
dad.

HAM LTON

Just ignore ny dad.
Jake | ooks at hi m di sapprovingly.

JAKE
| don’t think that’s going to work
t omorrow when we’re eating dinner
with him

Ham | ton sml es.

JAKE
D nner with your parents. That’s,
i ke, such a big deal. And...I| have

to show up like this.
She indicates her outfit.

HAM LTON
You coul d wear a dress.

Jake considers this seriously until Hamlton | aughs.

HAM LTON
Maybe we coul d both wear dresses.
That’'d really throw himoff.

Jake | aughs, but hers is outlined in disappointnent.

JILL(O S.)
Ham | ton. Qut.

Ham | ton and Jake | ook up.

JAKE
Are you okay?

JILL
| need to talk to you

Jake | ooks at Ham |ton. He gives her an understandi ng nod.
He stands and heads for the door.

JI LL
Thanks, Ham

He smiles then thinks of sonething.
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HAM LTON
Hey, can you do nme a favor first?

Jill looks at himquestioningly.

CUT 10O

I NT. HALLWAY OUTSI DE JAKE' S ROOM - NI GHT

Jill stands in front of the closed door with her arns
fol ded. She | ooks left and right, keeping | ookout.

| NT. JAKE'S ROOM - BOYS DORM - N GHT
Jake and Hamlton stand in the mddle of the room Kissing.
A bang sounds on the door. Jake and Hami|ton break apart.

JILL(O. S.)
Hey, you said thirty seconds not
seven mnutes in heaven. Hurry up.

Jake and Ham | ton | augh, squeezing in a few nore kisses.

HAM LTON
kay. 1'Il see you in class
tonmorrow. ..then for dinner.

JAKE
(not ent hused)
Can't wait...

He puts a hand on her shoul der, rubbing it gently.

HAM LTON
| love you.

He grins contagiously. She smles back.

JAKE
| | ove you, too, Ham I ton.

JILL(O. S.)
(clearly sarcastic)
Hey, look, is that the dean?

They trade an amused | ook then a kiss before Ham I ton takes
of f.

W follow Ham | ton out the door.
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HAM LTON
Thanks.

Jill nods, rolling her eyes. She slips into the room

We continue to stick with Hamlton as he nmakes his way down
the hallway. Alyssa cones out from around a corner

HAM LTON
Aly. Hey.

He pauses as Alyssa neets up with him

ALYSSA
H, Ham | ton.

HAM LTON
Going to see Tyson?

He waggl es his eyebrows suggestively.

ALYSSA
Scout, actually.

HAM LTON
Oh...interesting.

She rolls her eyes.

ALYSSA
He’ s gay, renenber? Like you.

Ham |t on | ooks around then back at Alyssa. He snmles.
HAM LTON
(1ight)
kay, well, have fun with your gay
best friend.

She chuckl es. He wal ks off down the hall

| NT. SCOUT AND DEXTER S ROOM - NI GHT

MJUSI C: LETTERS BY STROKE 9

Scout is alone in the roomworking out of a |arge textbook.
A knock nakes hi m | ook up.

SCouT
It’ s open.

Al yssa enters.
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SCaJT
Hey.

Al yssa wal ks over with her cell phone.

ALYSSA
Here. Read this. And the next two.
There’'re about ten nore |like this,
plus five or six emils.

Scout takes the cell phone and reads.

SCouUT
Ckay.

He hands the phone back to her.

ALYSSA
WIIl?

SCoUT
| doubt WII would send a | ove
letter via text nessage.

ALYSSA
Tyson sent it, but did WII wite
it?
Scout | ooks at her for a | ong beat.

Scout
It sounds |like him

Al yssa sighs, sitting dowm on Scout’s bed.

SCoUT
You know, Aly, to be honest, I'ma
l[ittle surprised you' re still with

Tyson after all this.
Al yssa nods.

ALYSSA
Me, too, but...how can | give up
reading stuff like this? It’s so
beauti ful .

SCouT
You're going to keep dating Tyson
because you |i ke hearing how WI |
feel s about you?



ALYSSA
Wait, hold on. How WII| feels?

Scout is confused by her surprise.

Al yssa thi
She | ooks
She | ooks

SCouUT
Yes...| thought we established that
al r eady.

nks this over.

ALYSSA
(confused)
It really is |like Cyrano de
Ber ger ac.

SCouUT
Yeah, you said that before. No,
wait, or was that WII?

ALYSSA
Oh ny Cod..
down.
SCouUT
| really thought you al ready knew
all this. WII is using Tyson to

conmuni cate his feelings toward
you. What did you think was going
on?

ALYSSA
| thought Tyson was using WIIl to
conmuni cate his feelings toward ne.
| thought WII| was just, you know,
nor e el oguent than Ty.

SCoUT
Well, it goes without saying that
WIIl is the nore el oquent of the
two, but...Alyssa?
up at him

SCoUT
WIIl likes you. Alot.

ALYSSA

This conplicates things.

Scout chuckl es.
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ALYSSA
O, maybe not. | nean, |1’ve got to
break up with Tyson.

SCouUT
Definitely. Yeah. Good i dea.

ALYSSA
And | can't exactly be with WII.

SCouT
Way not ?

at himin disbelief.

ALYSSA

You want a laundry list?
SCoUT

Yes.
ALYSSA

Okay. Nunber 1, he encouraged Tyson
to pretend to be soneone he’'s not.

SCaUT
Tyson knew what he was doi ng.

ALYSSA
Nunber 2, he used Tyson to convey
his own feelings--

SCauT
Actually, | think he devel oped this
crush in the process of |istening
to your conversations with Tyson.

ALYSSA
Nunmber 3, he listened to ny
conversations with Tyson.

SCoUT
Nunber 4, he wote you things like
"your beauty has never been | ost on
me" and neant them conpl etely.

She | ooks
She | aughs.
Al yssa thi

nks about this, shaking her head.

ALYSSA
You're not helping me figure this
out, by the way.
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Scout smles. A beat. She sighs and falls back on the bed.

I NT. JAKE'S ROOM - BOYS DORM - N GHT

MUSIC. I TS NOIT OVER BY SECONDHAND SERENADE
Jake sits at her desk. Jill paces around the room nervous.

JAKE
Are you real ly asking for
perm ssion to go out with Scout?

Jill stops, standing in front of her best friend.

JILL
Wll, yeah. Do you care?

JAKE
No. Does Sean care?

Jill groans.

JILL
Don’t even get ne started on Sean.
He's |i ke a Rubi k’s cube.

JAKE
What ?

JILL
| could sit there all day trying to
figure himout...and |I’d make no
progress. Jacqueline, he' s freaking
i mpossi bl e.

Jill drops down onto Jake’ s bed.

JILL
Do you know why he didn’t call ne
while we were hone in New York?

Jake raises her eyebrows.

JILL
Because he wanted to give nme space.

Jake smles slightly.

JAKE
That’ s what Hamilton said. Wll, he
actually said "tinme," but it’s the
same thing, right?



Jill nods.

JILL
But...then...what made hi m change
his m nd?

Jake grins, |ooking away.

JILL
Ch, back to the hot sex again.

Jake | aughs.

Jake nods.

JAKE
| don’t really know what to tel
you. | mean, nmaybe Sean’s actually

t he one that needs sone space. O,
he coul d be hoping you won’t cal
his bluff. I don’t know. ..

JILL
But, if | decided to take Scout up
on his offer--

JAKE
| woul d be one hundred percent fine
with it.

JILL
That' s what | needed to hear.

COMVERCI AL BREAK

EXT. ALI VI

A'S HOUSE - ESTABLI SHI NG - N GHT

MJSI C. COCKI E JAR BY GYM CLASS HERCES

I NT. ALIVIAS BEDROOM - NI GHT

Steven sits on Alivia s bed, putting his shoes on.
naked, but covered by a sheet.

39.

FADE OUT
FADE | N
She is

They are m d-conversati on.
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ALI VI A
| ” m honestly shocked about
Ham | ton. Hopefully it was nothing
Al yssa did.

STEVEN
He’s not gay. He likes girls. He's
doing this to spite ne.

ALl VI A
| hate to break it to you, but
t eenage boys don’t kiss other boys
just to piss off their fathers. He
likes it. You' re in denial.

STEVEN
(sarcastic)
Thanks for your support.

ALI VI A
I f you want support, talk to your
wi fe, not your mstress.

Steven cringes.

ALI VI A
O is she still ignoring you?

STEVEN
She barely tal ks to ne.

ALI VI A
It’s probably because you stil
aren’t having sex.
(she | aughs)
At | east you're being faithful to
one of us.

Steven gives her a briefly dirty | ook.

ALI VI A
Aw, | know it’'s been rough for you
lately. Your son is a queer. Your
wi fe thinks you re inpotent. And
your mstress thinks you' re getting
alittle too needy.

He | ooks over at her, genuinely hurt by the words.
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EXT. ROAD BY ALIVIA'S HOUSE - N GHT

Grace and Dexter sit in the pickup truck, parked back in the
narrow, tree-covered driveway.

| NT. PICKUP TRUCK - NI GHT
Grace and Dexter sit, listening through Dexter’s | aptop.

ALIVIA(C S.)
(t hrough | apt op)
Did you tell Kate you were working
| at e agai n?

STEVEN( O S.)
(through | apt op)
Yes. | won’t be able to cone
t onorrow ni ght, though--

ALI VI A
(t hrough | apt op)
| know. Dinner with your son and
his gay | over.

GRACE
God, she’'s such a bitch

Dext er nods.

GRACE
We better get out of here before he
comes down. This is going to be
nore than enough amuniti on.

Dexter nods again as Grace starts the car.

I NT. LIVING ROOM - BANKS' GARAGE - N GHT

Ni chol as and Bella are cuddl ed up on the couch, watching a
nmovi e. Charlie wal ks by, peering in. He smles to hinself
and keeps on wal ki ng.

G ace and Dexter rush in fromthe other direction, turning
on the lights and turning off the novie.

GRACE
This is big.

Bella and Nicholas sit up on the couch, |ooking at each
other. Grace and Dexter sit down in chairs.
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NI CHOLAS
I s she running a drug snuggling
ring out of her basement or what?

DEXTER
Better.

Bel | a rai ses her eyebrows. G ace pauses dramatically.

BELLA
Oh, cone on, what?

GRACE
She’ s doi ng the dean.

Bella and N chol as trade a confused | ook.

NI CHOLAS
The dean as in...

BELLA
Ham [ ton’s father?

Grace nods.

GRACE
Yeah. That’s how we figured out who
it was. W didn’t get there until
t hey were just finishing up.

NI CHOLAS
Just finishing up what?
GRACE
Did you really just ask that?
NI CHOLAS
You heard then? | nean, they were
actual | y- -
GRACE
Cetting it on? Oh, yeah. Right,
Dex?
DEXTER
(bl ushi ng)

No m staking that.

BELLA
Oh, ny God. This is..
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GRACE
So, they start tal king and Dexter
t hi nks the voice sounds fam liar,
but he can't place it.

DEXTER
Until they started tal king about
Ham | ton and...sone ot her problens
he’ s havi ng.

GRACE

Li ke not having sex with his wfe.
BELLA

kay. That’'s plenty of information.
NI CHOLAS

| always thought the dean was such

a stand up guy. | can’'t believe--
GRACE

If it helps, |I felt sorry for him
DEXTER

She | aughed at hi m because he
t hi nks Ham | ton’ s gay.

GRACE
|s he back with Jake now?

Bella | ooks at Ni chol as. He nods.

BELLA
Apparently Ham lton’s parents
wal ked in on themkissing in their
ki t chen.

NI CHOLAS
And Ham | ton covered by telling
themthat he’'s gay. Well, his nom
al ready knew about Jake.

BELLA
But his dad flipped.

GRACE
Man...that's true | ove.

Dexter nods in agreenent. A beat.

GRACE
(to Ni chol as)
Anyway. You could be Hamilton's gay

lover and | don’t think the dean



GRACE
will be firing you now. | told you
guys this would be easy. Al you
have to do is tell her what you
know and. . .

Bella and Ni chol as | ook at each other unconfortably.

GRACE
Do you want ne to do it?

NI CHOLAS AND BELLA
No!

GRACE
Then man up, N cky. Tell the dean’s
m stress to keep her |ips off you

or you' |l expose her little affair.
DEXTER

Oh, and you may want to stay away

from Jake at school. If she figures

out you two know each other, she
mght try to use that against you

44,

Ni chol as | ooks at Bella a nonent before putting his head in

hi s hands.

NI CHOLAS
This is ridicul ous.

Bel | a nods, rubbing his back. G ace shrugs.

COMVERCI AL BREAK

EXT. RAWLEY ACADEMY - ESTABLI SHI NG - N GHT

| NT. PUBLI CATI ONS ROOM - RAWLEY ACADEMY - NI GHT

MUSI C. THAT' S WHAT YOU GET BY PARAMORE

FADE OUT

FADE I N

WIIl pulls covers off the many conputers in the room A

knock at the door startles him He | ooks over.

Al yssa stands in the doorway.



W LL
Oh, hi.
ALYSSA
Hi .
W LL
(curious)

What are you doi ng here?

ALYSSA
Tyson said you were here.

WIIl raises his eyebrows.

ALYSSA
| wanted to ask you about the lit
mag. | mght have sonme stuff to
subm t.

W LL
Il be glad to take it. Whatever
it is, it’s got to be better than
the majority of the crap the
t eachers sent ne.
(he picks up a stack of

papers)
| mean, this is sad. Listen to
this: "I feel like a wet seed wild
in the hot blind earth."”

Alyssa tilts her head.

ALYSSA
That’ s actually kind of beautiful.
WIIl | ooks at her, a smle on |ips.
W LL

He waits.

It is beautiful.

ALYSSA
And...oddly famliar.

W LL
Uh huh. ..

She t hi nks.

45.



ALYSSA
Fi t zger al d-- No, Faul kner. Faul kner,
right?

He nods, biting his lip.

W LL
You’' re anmazi ng.
(he swal | ows)
| mean, the fact that you know t hat

i s amazi ng.

ALYSSA
You knew it. Do you think you' re
amazi ng?

He narrows his eyes, gaging her comrent.

W LL

I’'ma fan. O Faul kner.
ALYSSA

And Robert Browni ng.

He nods.

ALYSSA

And W I Iiam Shakespear e.
W LL

Yeah. ..
ALYSSA

Ednond Rost and?
H s face falls.

ALYSSA
O just Cyrano de Bergerac?

He closes his eyes for a | ong nonent.

ALYSSA
You wote the texts and ennil s,
didn't you?

W Il hangs his head. Alyssa takes a deep breath.

ALYSSA
Just tell nme, WIIl. Please?

He | ooks up at her.

46.
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W LL
| didnt wite texts or email s.

She puts her hands on her hips.

W LL
| wote letters.

She stares at him though he | ooks everywhere but at her.
ALYSSA
And this "luckiest boy in the
worl d" is--

W LL
(soft)
Tyson. Qoviously.

Alyssa slowy inhales then exhal es.

ALYSSA
No. It’s not him

W1l |ooks up at her in protest.
ALYSSA

|’ mgoing to break up with him

W LL
What ? Wy ?
(he rushes over to her)
Alyssa, all this was ny idea, okay?
Tyson woul d never deliberately
decei ve you. He just liked you so
much and- -

ALYSSA
WIl, chill out.

Aware that he is nowjust a few feet fromher, WII| blushes.

ALYSSA
| m not breaking up with him
because you have nice things to say
about ne.

WIIl | ooks at her for a | ong nonent.

ALYSSA
| " m breaking up with hi mbecause
when I'mwith him | don't "fee
like a wet seed wild in the hot
blind earth."
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W11 nods, understanding. A beat.

ALYSSA
Don’t tell Tyson, okay?
(she sighs)

| nmean, obviously you won't tell
himIl'mgoing to break up with him
but after | do...don't tell himwhy

| did, okay?
W LL
Don’t worry...
ALYSSA
Thanks, WII.

He nods, confused.
ALYSSA
"1l bring you some of ny poetry
tonorrow, if that’s okay.
W LL
(serious and quiet)
| can’t wait.
She |ingers anot her nmonent before exiting.
W11l 1ooks around, taking a seat. He puts his head in his
hands.
EXT. ALIVIA' S HOUSE - ESTABLI SHI NG - N GHT

A loud, frantic knock sounds at the door.

I NT. FRONT FOYER - ALIVIA'S HOUSE - N GHT

Alivia, wapped in a robe, glides to the door and opens it.
Ni chol as awaits on the other side.

Alivia folds her arns, a smrk formng.

ALI VI A
Well, hello.

NI CHOLAS
Cut the crap and let ne in.

She |ifts her eyebrows, inpressed. She steps aside.



I NT. LI'VING ROOM - ALIVIA S HOUSE - NI GHT

Ni cholas and Alivia sit down together on the couch.
| ooks at himcuriously.

ALI VI A
To what do | owe this honor?

NI CHOLAS
| know about you and the dean.

Alivia doesn’t flinch.
NI CHOLAS

Stay away fromne. Stay away from
Bella. Leave it al one.

ALI VI A
O?
NI CHOLAS
"1l go to Kate.
Alivia |laughs.
ALI VI A
Well, you don’'t exactly have an

affair with a man because you care
about keeping his famly intact.

Ni cholas tries to stay conposed.

NI CHOLAS
Your ex-husband, then?

This hits honme. She folds her arns, glaring at him
ALl VI A

Just to be clear, you' re now trying
to blackmail ne?

He shrugs.
NI CHOLAS
Way not ?
ALl VI A
Hph.
NI CHOLAS

Do we have a deal ?

She shrugs. Nicholas leans a little closer.

49.

She
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NI CHOLAS
You have three seconds.

She smles wyly.

NI CHCOLAS
Two.

He tilts his head intimdatingly.

NI CHOLAS
One- -
ALl VI A
Ckay, okay.
She stands up.
ALI VI A
It’s a deal. Now get the hell out
of mny house.

He stands al so. He smles genuinely and puts out his hand.
She shakes it neagerly. He nods and wal ks away.

She stands in the |iving room wapping her robe around

hersel f snugly as the sound of the door closing echoes
t hrough the house.

I NT. TYSON AND WLLS ROOM - N GHT

MJSI C. DELI CATE BY KI NA GRANNI S
Tyson plays a gane on his GaneCube.
WIIl enters.

TYSON
(not | ooki ng up)
Alyssa find you?

W LL
Yeah. ..

TYSON
Wul d you be pissed at ne if |
broke up with her?

Tyson hits pause on his gane and | ooks at WIIl. WII stands
there with a confused | ook.
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W LL
Wiy would | --

TYSON
| nmean, you’ ve put so nuch tine
into this whole thing and--

W LL
Why woul d you- -

TYSON
All she ever wants to do is...well,
it’s not talking, if you know what
| nean.

W1l shakes his head, sitting down on his bed.

W LL
Tyson. ..
TYSON
Don't get me wong, the girl is
sexy as hell, but something is off.
There’s just no...
W LL
Magi c?
Tyson nods.
TYSON
Yeah, exactly.
WI Il sighs.
W LL
Ty...l should tell you...

Tyson | ooks at himout of the corner of his eye, a slight
smle on his |ips.

TYSON
So, tell ne.

WLL

(ignoring him
She knows what we’ve been doi ng.

Tyson scranbl es over to his own bed.
TYSON

(worried)
What ?
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W |

W I

W |
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W LL
She told ne tonight. She asked if |
wote the letters--texts, whatever.

TYSON
And you just admitted it? Cod.
| ooks down.
W LL
| think she knew.
TYSON
Damm. | thought you were going to

say you have a crush on her.
i's surprised.
TYSON
But this is way worse. Ch, man. Is
she pissed?

shakes hi s head.

W LL
|’ mpretty sure she’s known for
awhi | e.

TYSON
Real | y? And she’s still all over
me? Why woul d she even bot her?

shrugs.

TYSON
Well, now | have no idea what to
do. .

W LL
She didn’t want nme to tell you
but...l figured | owe you.

TYSON
Wy ?

(Tyson | ooks at himslyly)
Did you kiss her?

W LL
What? No. Ty. | wouldn’t--

TYSON
Have you ever wanted to kiss her?
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W LL
She’ s your girlfriend.

TYSON
And you |ike her.

| ooks down at hi s hands.

TYSON
| knew it. How did this not occur
to ne before? The insight. The
letters. How | ong have you felt
this way?

pauses for a |l ong beat.
W LL
Sonewher e bet ween Browni ng and
Shakespeare, she just...got to ne.
| ooks back up at him apol ogetically.
TYSON
Man, cone on. Stop | ooking at ne
i ke you were scanm ng on ny wonan.

i s confused.

TYSON
| spent the past six nonths chasing
that girl. | know all about wanti ng
her. There' s sonethi ng about her...
W LL
Yeah. ..
TYSON

But, for me, it didn’'t pan out.

(he pauses)
So, I"'mgoing to break up with her.
And, you know, you can--

W LL
No. | can’t. It’s not right.

TYSON
Look, | think the problemyou' re
having is that...l’mnot Scout. |I’'m

not going to get all crazy and

j eal ous and pouty over sonething I
can’t control. Me and Al yssa? W
don’t work. It’s cool. W' re cool
You and | are cool. kay?
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WIIl looks up at him uncertain. Tyson smles.
W LL
You' re a pretty cool guy all on
your own, Ty.

TYSON
Best roonmate ever, right?

W11 chuckl es.
TYSON

Anyway, thanks for being honest

with ne, man. Mst guys wouldn’t do

t hat .
WIIl nods, a relieved smle growing on his face. Tyson
stands up and offers himhis hand. Tyson stands up. They
shake.

FADE OUT

COMVERCI AL BREAK
FADE I N

EXT. RAWLEY ACADEMY - ESTABLI SHI NG - DAY
Students wal k back and forth across the quad, headed for
cl asses.

MUSI C. THAT' S WHAT YOU GET BY PARAMORE

| NT. RAWLEY FACULTY ROOM - DAY

The room has two copy nachines and a variety of office
supplies as well as a table and chairs and a few sof as.

Alivia stands at one of the copiers nmaking copies.

Steven enters, taking a stack of papers to the supply area.
He sorts his papers and begins stapling.

Ni chol as enters and pauses at the door. He takes a deep
breath and proceeds to the enpty copy nachi ne. The dean nods
to him
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NI CHOLAS
Hello, Sir.

Alivia smles to herself then gl ances over.

ALI VI A
The dean really needs to hire a
secretary. Don’t you agree, M.
Mann?

Ni chol as | ooks at her as his copies begin to shoot out of
t he machi ne.

NI CHOLAS
| think he’s handling the stapler
just fine.

Ni chol as gives Steven a smile. Steven | aughs.

STEVEN
Thanks for the vote of confidence.

Ni chol as machi ne finishes. He takes his copies fromthe
machi ne and nakes a beeline for the door. Acknow edgi ng only
Steven on his way out.

Alivia |l eans on the copy machine, |ooking in Steven’s
direction.

ALI VI A
Can you hire a few nore |ike that
one?

Steven gl ances at her out of the corner of his eye.

STEVEN
(qui et)
Careful. | may get jeal ous.
She | aughs.
ALl VI A
In that case, you should already be
j eal ous.

She wal ks over, picking up a stapler.

ALI VI A
(whi sper ed)
He's an excel |l ent ki sser.

The dean tilts his head, reading her. She saunters back to
the copier and starts stapling her papers.
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Steven clenches his jaw, furrow his brow, and then wal ks
qui ckly fromthe room

| NT. HALLWAY OUTSI DE NI CHOLAS' CLASSROOM - DAY
Ni chol as enters the room He tosses the papers down onto his
desk then starts to sit down. Before he is seated, Steven

enters.

STEVEN
M. Mann, mght | have a word?

Ni chol as | ooks nervous, but nods.

NI CHOLAS
Yes, Sir?

STEVEN
It has conme to ny attention...that
is to say, | understand that you

may be involved in an inappropriate
rel ati onshi p- -

NI CHOLAS
Alivia told you this?

STEVEN
Ms. Dalton said--

NI CHOLAS
(pani cked)
Sir, I know how it nust sound, but
when two people really care about
each other, age just isn't a
factor. We’re both technically
adul ts and- -

STEVEN
You' re saying you have genui ne
feelings for her?

Ni chol as sighs, but smles.

NI CHOLAS
Ch, yes, Sir.

Steven’s jaw drops.
NI CHOLAS

| can’'t believe Alivia told you. W
had an agreenent and--
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STEVEN
| can’t believe this.

NI CHOLAS
Are you going to fire ne?

St even chuckl es.

STEVEN
On what grounds?

Ni chol as stares at him

STEVEN
(in disbelief)
You and Alivia. Ww.

Now it’s Nicholas’ turn to be surprised. He literally has to
use his hand to close his nmouth. He watches the dean
carefully. Steven tries to offer hima smle, but it’'s

f or ced.

STEVEN
Just be careful. From what |
understand, she’'s a bit heartl ess.

Ni chol as | ooks at hi m synpat hetically.

NI CHOLAS
Yeah. You're right. I may have to
break it off.

Steven is surprised by the statenent.

NI CHOLAS
In the nmeantine, we can keep this
bet ween us, right?

St even nods. N chol as and Steven | ook at each other for
anot her nonment. Steven offers a fake smile before |eaving.

When he’s gone, Nicholas pulls out his cell phone and dials.

NI CHOLAS
(on the phone)
You are never going to believe what
j ust happened..
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I NT. ALIVIA'S CLASSROOM - DAY

MUSI C. THE BI TCH SONG BY BOALI NG FOR SOUP

WIl, already in the classroom sits in a back seat, sorting
t hrough his stack of |it mag subm ssions. He is focused.

Alivia stands at the door, passing out her copies to
students as they enter. Scout wal ks in, taking a paper. A

nmonent later, Jill bounds in after him not noticing Alivia.
ALl VI A
Excuse nme? Ms. Thomas?
Alivia holds out a paper. Scout notices Jill’s entrance.
Red-faced, Jill takes a paper packet then wal ks toward
Scout. He smles.
JILL
(qui et)
Oh ny God, she hates ne.
SCaUT

She hat es everyone.

He sits down in a desk. She sits in the seat next to him

JILL
So...I think we should do it.
Scout chokes back a laugh. Jill hides her face behind her

papers for a nonent then reveals an enbarrassed smile

JI LL
The date. We should do it--Go on
it. \Whatever.

Scout grins.

SCoUT
Al right. Let’s do it--or go on
it. O whatever.

She sniles, |looking at himout of the corner of her eye.
They gl ance up as Jake and Ham Iton wal k i n together,

tal king. Jake smiles at Jill and Scout, not noticing Alivia
passi ng out papers. Hamilton grabs her armto stop her.

She | ooks up, taking a packet fromAlivia. Ham Iton takes
one, too.
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ALI VI A
You boys ought to |ike today’s
| esson. Plenty of |ove poens.

Hami | ton gives her a hate-filled stare. He nods for Jake to
go ahead. She nods and wal ks on into the room

HAM LTON
What he chooses to tell you is his
busi ness, but you better get into
the habit of keeping it to
yoursel f. Understand?

Alivia smrks, but doesn’'t say anything nore.

Ham | ton wal ks away, shaking his head. He nakes his way into
a seat next to Jake.

HAM LTON

(qui et)
He tol d her about us.

JAKE
| figured.

Ham | ton sighs, rubbing his face with his hands.
HAM LTON
|”m never going to be able to get
over this, Jake.

She | ooks at himthoughtfully.

HAM LTON
| keep trying to tell nyself that
one day I'Il forgive him but...

don’t think I ever wll.
She gives hima discreet pat on the arm He smles at her.
HAM LTON
| guess you know all about having a
dad you wi sh you didn't, huh?
Jake chuckl es.

JAKE
Yeah, you know, pretty nuch. ..

They smles at each other.
Alyssa wal ks into the room She |ooks frazzl ed.

From the back, WII | ooks up i mediately.
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Alivia hands her a paper, but says nothing to her. Alyssa
t akes the paper and wal ks over to Jill and Scout, taking a
seat in front of them She sits sideways in the desk

SCoUT

Al'y? You okay?

She nods.

JILL

Did you break up with Tyson?
ALYSSA

He broke up with ne, actually.
SCaUT

What a | oser.
JILL

She was going to break up with him

anyway.

Tyson is the last one to enter the roombefore Alivia closes
the door. He gl ances at Alyssa, but then nakes his way to
the back to sit next to WII.

TYSON
(l'ight)
The deed i s done.
WIl |looks at him wuncertain of howto take the coment.
TYSON
|"mjust throwing it out there.
WIIl | ooks back at his papers.
FADE OUT
COVIVERCI AL BREAK
FADE | N

EXT. RESTAURANT | N CARSON - ESTABLI SHI NG - N GHT
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| NT. RESTAURANT I N CARSON - NI GHT

MUSI C. THUNDER BY BOYS LI KE G RLS

Jill and Scout sit at a small table, tal king and | aughi ng
over nearly enpty plates. She wears a plain, but pretty
dress. Scout wears a dress shirt with no tie.

A waiter cones over to take their plates.

JILL
Toni ght’s been really fun, Scout.

Scout sm | es.

SCoUT
Yeah. 1'’m gl ad you decided to cone.
She nods.
JILL
Me, too.
SCauT

Anytinme you want to do this again,
just let me know.

JILL
Hrm .. how many free di nners can one
girl get out of a boy?

SCoJut
Free? Who said | was payi ng?

They bot h | augh.

JILL
Well, | guess you are used to going
out with Jacqueline so...

SCoUT
Not that we went on nany dates,
but...yeah, she’s a fan of "dutch.”
Jill nods. A beat.

JILL
Did you take our breakup this well?

Scout smles, but sighs.



62.

SCouT
| think I can safely and concisely
answer that with "no."

He | ooks down, rubbing the table cloth.

SCoUT
| was a total weck
JILL
What about ne?
SCaUT
You? I...don’t really know. | nean

you started hanging out with Sean
and...every tine | thought | m ght
get you back, there he was w nni ng
you over. The scal es never really
ti pped back ny way...

JILL
Until now.

He | ooks up at her, wearing a flattered smle.

I NT. FLEM NG HOUSE - DI NI NG ROOM - N GHT

MUSI C: FACES | N DI SGUI SE BY SUNNY DAY REAL ESTATE

Ham | ton, Jake, Kate and Steven sit around the table. They
all silently eat baked chicken and a variety of side dishes.

Jake and Hami | ton gl ance at each other.
KATE

So, Jake, what are your plans after
graduati on?

JAKE
| think I want to go back to New
Yor k and- -

STEVEN

Let nme guess. NYU?
Steven gl ances at Ham |t on.
JAKE
Maybe. I'malso interested in
Wort hi ngt on i n Bost on.

Ham | ton smles as his father |ooks at himagain.
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KATE
What maj or do you plan to decl are?

JAKE
| always thought | wanted to be a
comput er progranmer, but 1’ve
gotten into web design lately.

KATE
But sonething with conmputers?

JAKE
Definitely. Yeah.

STEVEN
(nuttered)
Yes.

JAKE
(leaning in to hear)
Par don?

STEVEN
It’s proper to say "yes" when
addressi ng an adult.

HAM LTON
Dad. . .
JAKE
Ham lton, it’s fine. I'"msorry...
(she 1 ooks at Steven)
Sir.

Under the table, we can see Ham |ton reach over and gently
and confortingly squeeze Jake’'s | eg.

She | ooks over at himand smles. Steven observes.

STEVEN
W al so keep our hands to
our sel ves.

Ham | ton drops his hand from Jake’'s leg and rolls his eyes.

HAM LTON
(to Kate)
May we be excused?

KATE
O c--
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STEVEN
After you hel p your nother clean
up. I'’msure Jake won’t mnd
hel pi ng.
Hami | t on stands up.
HAM LTON
Jake’ s a guest. He’'s not gonna hel p
cl ean up.
Jake and Kate stand.
JAKE

| don’t mnd, really.
St even stands and | eaves the room wi t hout anot her word.

HAM LTON
(to Kate)
He' s such an ass.

KATE
Ham | ton, pl ease use your words.

Ham lton smles at his nom

HAM LTON
Sorry, Mom

Jake smiles at the finally positive Flem ng interaction.
Everyone takes dishes and carries themoff into the kitchen.

Ham | ton sneaks a ki ss on Jake’s cheek. She shakes her head,
but smles at him

HAM LTON
(whi spered in Jake' s ear)
God, why can’t we be normal ?
He continues on to the kitchen, but Jake pauses for a mnute
in thoughtful reflection.
| NT. PUBLI CATI ONS ROOM - RAWLEY ACADEMY - NI GHT

MUSI C: REALI ZE BY COLBI E CAI LLAT

WIIl sits at a conputer, working on what | ooks |ike a page
| ayout .
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ALYSSA(O. S.)
| notice that you ve really thrown
yourself into this.

He turns around, startl ed.

ALYSSA
Are you always this passionate?

He stares at her, glancing down at sone papers in her hands.

ALYSSA
Poetry. A few draw ngs.

She hol ds up the stack and hands it over to him hol ding
back one piece of paper.

W1l |ooks through what she’s given him smling as he skins
over a few pieces.

ALYSSA
You can read those | ater

He | ooks up at her.

ALYSSA
This is a little nore pressing.

She holds up the last piece of paper.

ALYSSA
(readi ng)

If this is love, then it is an
experi ence disjointed and
i nconpl ete. Accepting words from
one and kisses fromthe other, only
to find the former filled with far
nore passion than the latter wll
ever provide ne.

WIIl sets the papers down and stands, taking a tentative
step toward her

W LL
Alyssa, I'msorry for everything.

She casts a silencing | ook his way.

ALYSSA
But could a few words truly tell
nore than the heat of his lips on
m ne?
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She | ooks up at him He imediately turns red and | ooks
down.

ALYSSA
| s there anything nore decisive
than a ki ss?

She hol ds out the paper to himnow He takes it from her,
reading it over hinself.

When he | ooks up, she is there to kiss him He pulls back at
first, but then succunbs. He pulls her closer, kissing her
nore deeply.

After a nonent, they part awkwardly, taking a few steps back
fromeach other. He stares at her, out of breath. She shows
just a slight smle.

ALYSSA
That’'s what | thought.

She nods then turns around and wal ks out.
W LL
(qui et, choked up)
Wai t .
(he runs to the door)
Wai t!
Wl ki ng down the hall, she turns around to offer hima
flirtatious smle and wave. She then reverses again and
conti nues on her way.

WIl, elated, |eans back agai nst the door franme.
EXT. G RLS DORM STEPS - NI GHT

MUSI C. BRI GHTER BY PARAMORE
Scout and Jill walk up and stop at the bottom of the steps.

JILL
Thanks agai n, Scout.

He nods, tucking a hand into his pocket.

SCouT
| shoul d be thanking you.

She sm | es.
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SCoUT
Did I tell you how beautiful you
| ook tonight, by the way?

She bites her lip. He steps a little closer.

SCoUT
|”ve got to warn you, | don’t think
| can wal k away wi t hout ki ssing
you. If you don’'t want ne to,
you're going to have to say so.

She pretends to "zip" her |lips. She doesn’'t says a word.

He chuckles, leaning toward her. H s |lips neet hers. She
kisses him tentatively at first. Their kiss gets nore
i nvol ved.

So nmuch so that they don’t see Alyssa approach. She freezes
when she sees them doing a double take. She | ooks around,
confused, but then starts to walk up the steps and past

t hem

They break apart, smling at each other. Sinultaneously,
they see Alyssa and take a step back.

SCouT
Aly? Hey...
Jill smles sheepishly. Alyssa smles awkwardly. Looking
fromJill to Scout with anmused confusi on
Scout | ooks to Jill for a save.
JI LL
(to Alyssa)
He' s bi .

Alyssa tilts her head, turning to Scout. He forces his face
fromhorror to agreenent, noddi ng.

ALYSSA
Ch. Ckay. ..

They all stand, |ooking at each other uncertainly for a
noment .

Scout smles at Jill. Jill 1ooks suddenly unconfortable.

JILL
.uh...l have to go.
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Scout’s |l ook turns from confused to di sappointed as Jil
backs away. She tosses himan apol ogetic | ook before jogging

off toward the parking |ot.
Scout | ooks back at Alvy.

ALYSSA
You and Jill?

Scout shrugs.

SCoUT
That has yet to be determnm ned.
A beat.
ALYSSA
| kissed WII.
Scout grins.
SCaJT

What ?
Al yssa shrugs, but then smles.

SCaUT
And?

Al yssa bl ushes.

ALYSSA
It was. ..

She sighs wstfully.

ALYSSA
Unpar al | el ed.

Scout grins with a | ook that says "I told you so."

COMVERCI AL BREAK

FADE OUT

FADE I N
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EXT. SEAN S HOUSE - ESTABLI SHI NG - N GHT

Jill's pink car pulls up

I NT. SEAN' S ROOM - NI GHT

MUSI C. BROKEN BY SECONDHAND SERENADE
H's roomis a weck, but he is in the process of cleaning.
Wt hout knocking, Jill enters.

Sean turns, surprised to see her. He takes notice of her
dress. He sniles.

SEAN
Ww. . . you | ook- -

JILL
Who cares? W need to tal k

Sobering, he nods.

SEAN
kay. How was your date?

JILL
| kissed him He kissed ne. W
ki ssed. And...it was..

She si ghs, |eaning back agai nst the door.

JILL
| never expected to |ike Kkissing
him | never expected to...

SEAN
Li ke hi nf

She | ooks Sean in the eye.

JILL
But you did expect it.
SEAN
O course, | did. It's been, |ike,

the story of nmy life for the past
year. Wanting you...know ng you
want ed him

Jill tilts her head.
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| just figured |I'd save you the
time and nme the broken heart.
(he | ooks down)
| really wish you could feel what
it was like to | ove soneone who
doesn’t want to be with you.

Jill fights back tears.

JILL
God, Sean, can’'t you see that | do?

He | ooks up at her.

SEAN
Just go be with Scout. He' Il neke
you happy. | know he wll.

JILL
Way do you keep pushing nme away?

SEAN
Because you need to see where
things | ead with Scout.

JILL
No, | don’t. | already know. They
| ead right back here to you.
SEAN
| can’t accept that.
Jill wipes anway tears that fall freely.
JILL
(angry)

Exactly. You can’t accept it.
You' re afraid to be with ne because
of sonething | can’t control. Damm
it, Sean, that’s so not fair.

He stares at her.

SEAN
Pl ease stop crying, Jill

She | aughs through her tears.

JILL
Yeah, sure let ne just get right on
that. Ch, but wait, |’mnot a robot
i ke you obviously are. | can't

just turn ny feelings on and off.
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Sean | ooks of fended, but doesn’t reply.

JILL
Let nme just ask you one thing.

Sean purses his lips.
JILL
Did you really sit there all that
time | was in a coma just so you
could pawn ne off on Scout?
Sean | ooks down, but says not hi ng.

JI LL
Last chance. Three...two..

He doesn’t | ook up at her.

JILL
One. Goodbye.
Jill storms past him slamm ng the door on her way out.

Sean stands al one, |ooking around his room m serable.

DI SSOLVE TO

I NT. JAKE'S ROOM - NI GHT

Jake, in girly pajams, paces around the room nunbling to
hersel f. A knock interrupts her thoughts.

JAKE
Wio is it?
JILL
(soft)
Jill.
Jake opens the door just enough to let Jill in. She shuts

and | ocks the door behind Jill.

Jill’s hair is a nmess, her makeup is sneared. She | ooks at
Jake for a second before bursting into tears.

JAKE
What’ s wrong?

Jake puts her hands on Jill’s shoulders, |eading her to the
bed. Jill sits down, sobbing into her hands.
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I’min |ove with Sean.

JAKE

Vll, that’s just...awful.

JILL

He wants me to be with Scout.

JAKE

VWhat ? Wy ?

What did

JILL

| do to deserve this? Wat
ki nd of person was |? Wiy does he
think that--why won’t he--why does
he tell me that he | oves ne then
act |i ke he hates ne?

pulls Jill into a hug, letting her cry a few nonents
Her sobs slow. She sits up straight.
JILL
| had a nice tinme with Scout
toni ght. We ki ssed.
sm | es.
JILL
And | told Sean.
frowns.
JILL
And he told ne to go be with Scout.
sobs again. Jake | ooks at her for a long tine.

What ?

Don’'t do

JILL

JAKE
it.

tilts her head.

| nean, |

| ess gui
Ham | t on,

JAKE

really want to tell you
to be with Scout because know ng
t hat he has soneone as awesone as
you...it’'d make ne feel alittle

ty for
but - -

being with



JILL
You feel guilty for being with
Ham | t on?

JAKE
In regard to Scout? Yes. | nean,

got what | wanted. Scout. ..
probably won’t.

Jill covers her face.

JILL
And | led himon by letting him
kiss nme...and kissing himback.

Jill | ooks at Jake.

JILL
| really ama horrible person..

JAKE
kay, just stop. You're not a
horri bl e person. You know t hat.

Jill looks at her with her bottomlip stuck out.

| aughs. A beat.

JILL
How was di nner with the dean?

Jake scof fs.

JAKE

Horrible. Terrible. Awul.
JILL

Sorry.
JAKE

| don’t know if he really hates gay
peopl e or he just really hates that
his son is gay--

JILL
unf?

Jake raises her eyebrows.
JILL
You do know that you’re not
actually a guy, right?

Jake rolls her eyes.

Jake

73.



JILL
|’mjust saying, if it’s that much
of a problem It’s not too late to
enroll in Rawey Grls.

Jake considers this.

JAKE
Ham |t on woul d never go for it.

JILL
Why? Does he |ike the fact that his
dad thinks he' s gay?

JAKE
Actual |l y, he does.
Jill doesn’t get it at all
JAKE

Ham | ton’s mad at his dad over...a
ot of stuff...and this is an easy
way to get back at him

JILL
Hm Yeah. Sounds really healthy.

JAKE
| know, but...

Jill waits a noment.

JILL
But not hing. And you know it.

Jake si ghs.

JAKE
Weren't we trying to fix your
pr obl ens?

Jill | aughs.

JILL
Ugh. Don’t rem nd ne.

JAKE
| just want to tell you that
soneti mes when a person tells you
to go be with soneone else, they're
secretly hoping you won't.

Jake sighs.

74.
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JAKE
| " m speaki ng from persona
experience.

JILL
You told Hamilton to be with
Al yssa? Even though you | oved hinf

Jake nods.
JILL
That’ s dunb. Wiy didn’'t Ham | ton
realize what you were doi ng?
JAKE
Why don’t you?
Jill looks at her seriously, understanding.

I NT. FRIENDLY' S - NI GHT

MUSI C. HERE WWE GO AGAI N BY PARAMORE

G ace and Sean sit across fromeach other at a booth. G ace
| ooks at himcritically.

GRACE
You want to know what | think?

SEAN
| really wanted to know what Bella
t hi nks, but--

GRACE
You' re stuck with ne. | know. It’s

terrible. Except...you re actually
| ucky because 1’m going to be

bl unt.
SEAN

Lucky isn’t the adjective | woul d--
GRACE

You need to get the hell over this
Scout crap.

SEAN
Grace, she kissed him She |iked
it.



GRACE
First, | refuse to believe that
anyone could kiss Scout and |ike
it. That aside, who cares? She
| oves you, you big dunmmy.

He sighs.

SEAN
Even with ammesia, she can't get
over Scout.

GRACE
No, loser, you' re the one who can’t
get over Scout.

Sean rolls his eyes.

GRACE
Do you | ove her?

SEAN
She knows how | feel.

GRACE
Knowi ng isn’t enough. You’ ve got to
show her how you feel. Let her feel
how you feel. And don’t start
t hi nki ng about Scout. Don’t ever
t hi nk about Scout again. Think
about Jill. If you ever start to
get uncertain, think about Jill and
how she makes you feel.

SEAN
VWat if it's too |ate?

GRACE
It’s not too late...yet. But, Sean,
you need to go do this now...or
face | osing her forever.

Sean | eans back in the booth, |ooking at Grace with an
anmused half-smle

GRACE
Oh, what ?

SEAN
When did you becone so...

76.



77.

GRACE
Romanti c?

SEAN
Smart .

Grace sniles. A beat.

GRACE
So go al ready.

Sean hesitates a nonent nore then rises.

I NT. SCOUT AND DEXTER S ROOM - N GHT

MJSI C: VWE ARE BROKEN BY PARAMORE

Jill and Scout sit together on Scout’s bed. Jill holds both
of hi s hands.

JILL
And, you know, | think you' re a
really great guy who obviously
treated ne really well in the past
and, when you kissed nme tonight, |
could al nost feel it, you know?

SCaJut
Yeah.

JILL
But, it wouldn’t be fair to go out
with you again or kiss you again
or...anything like that because ny
feelings for Sean are totally...

She cl oses her eyes, searching.

SCaJut
Undeni abl e.

JILL
Yes! Exactly.

Scout nods, getting it, but looking a little heartbroken.

Jill | ooks at himanother nonent before throw ng her arns
around his neck and huggi ng him
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JILL
Thank you for being so
under st andi ng.

SCoUT
(sad)
That’s me. M. Understandi ng.
Jill nods, continuing the hug.
FADE QUT
COVMERCI AL BREAK
FADE | N
EXT. G RLS DORM STEPS - N GHT
MUSI C. FALL FOR YOU BY SECONDHAND SERENADE
Sean sits on the steps, |ooking down at the ground.
JILL(O S.)
Sean?
Jill wal ks up, |ooking uncertain. She still |ooks a ness

with her wild hair and streaked makeup.
Sean st ands up.

SEAN
| want to apol ogi ze.

Jill is speechless.

SEAN
| tell you that I'min love with
you then | act like a conplete jerk
and...l’msure that’ s confusing.

JILL
To say the |east.

SEAN
So, let ne be clear...

He steps up to her. She is taken off guard when he noves in
to kiss her. She kisses himback i medi ately, w apping her
arns around his neck. He waps his own arns around her

wai st, kissing her passionately. Wen they finally,
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reluctantly part, Jill keeps her eyes closed. Sean | ooks at
her, his arns still around her.
SEAN
Jill?
JILL
Hm?

She slowy opens her eyes, takes a deep breath then steps
out of his arns. They | ook at each other, both with flushed
cheeks and ragged breat hing.

JILL
That was. ..

SEAN
Yeah. ..

JILL
Wow.

SEAN
Yeah.

JILL
Was it al ways- -

SEAN

(noddi ng)

Yeah. Oh, yeah.

JILL
Wow.

A beat .

SEAN
Jill, I"'msorry. I’mso sorry. |I’'m
sorry | didn't call you over the
break. I’msorry | kept pushing you
away. | was afraid, but I can get
over that if...if you' Il give ne

t he chance.

JILL

(coy) ,
Sean, are you asking me out?

SEAN
No.

He shakes his head. She’'s confused.
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SEAN
| mnot just asking you out. I’ m
asking you to be wwth ne. To...let
me | ove you. To try to | ove ne.
Jill steps up, very close to Sean.
JILL

| won’t have to try very hard.
He grins as she throws her arns around his neck and again
and begins kissing him Wth each kiss, he becones nore
confi dent .
| NT. BELLA' S BEDROOM - NI GHT

Bella and Nicholas sit together on Bella s bed. They are
m d- conver sati on.

BELLA
So...now t he dean thinks you and
Alivia are...

Ni chol as nods.

BELLA
It’d al nost be funny if it weren't
So- -

NI CHOLAS

Conpl etely screwed up?
Ni chol as shakes hi s head.

NI CHOLAS
And you know what’s really screwed
up? He actually seened genuinely
hurt by it.

BELLA
Maybe he | oves her.

NI CHOLAS
She’s heartless. H s words.

BELLA
Ki nd of tragic.

NI CHOLAS
Very.

A beat .
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NI CHOLAS
Should we tell Ham | ton?

BELLA
|’ ve been thinking about that, too.

She si ghs.

NI CHOLAS
He hated know ng about us and
keeping it from Jake.

BELLA
Maybe you should tell Jake instead?
Let her decide. She knows hi m best.

Ni chol as nods.

BELLA
Poor Ham lton. Just when he’'s
figuring everything out with Jake,
his dad has to go and screw things

up.

Ni chol as nods agai n.

I NT. JAKE'S ROOM - BOYS DORM - NI GHT

MUSIC: |'"M YOURS BY JASON MRAZ

Jake sits in bed, curled up with her |aptop. A knock at the
door gets her up.

On the other side of the door, Ham |lton awaits. When Jake
opens the door, Ham |ton enters.

HAM LTON
Hey. | snuck out.

He grins as Jake cl oses the door, locking it.

HAM LTON
| had to see you

He ki sses her. She smles.
JAKE
We’ve got to find sone way to be
t oget her nore.

She ki sses him
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HAM LTON
We can be together right now.

He grabs her, kissing her neck. She giggles.
HAM LTON
Seriously, though, sorry ny dad was
such a dick tonight.

Jake smles, wapping her arnms around his wai st and | eaning
back to | ook at him

JAKE
You know, it was actually better
than | expected.
HAM LTON
Ww, you nust have been expecting
t he apocal ypse.
Jake chuckl es.

JAKE
Maybe.

A beat as they | ook at each other for a nonent.

Then they are all over each other, kissing and pulling off
each ot her’s cl ot hes.

EXT. JILL'S CAR - PARKING LOT - G RLS DORM - N GHT

The wi ndows are fogged up.

INT. JILL’S CAR - PARKING LOT - G RLS DORM - N GHT
In the backseat, Jill and Sean make out. Jill pulls back.
JILL
We shoul d have been doing this from
t he begi nni ng.
He nods, kissing her nore.
JILL
We coul d have done this in the
hospital ...

They ki ss.
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JILL
The vi deo store.

He | aughs, ki ssing her neck.

JILL
My dormroom Your bedroom

SEAN
Yeah, a bedroom woul d be nice right
about now.

JILL

The whol e roonf

SEAN
Maybe just the bed.

They grin at each other then go at it again, slipping down
on the seat.

| NT. JAKE'S ROOM - BOYS DORM - NI GHT

Ham | ton and Jake lay on their backs, covered by a sheet and

staring up at the ceiling, each wearing a smle and
glistening with perspiration.

HAM LTON
We shoul d’ ve been doing that for
years.
He | ooks over at her.
HAM LTON

Tell me again why we weren't.
Jake | aughs.

JAKE
Because we were young.

HAM LTON
And now we’'re ol d?

JAKE
Now we’ re ready.

Ham | ton turns on his side.

HAM LTON
Yes, we are...

He gently tugs at the sheet, sliding it down inch by inch.
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| NT. HALLWAY QUTSI DE JAKE'S ROOM - NI GHT
The dean wal ks with purpose, a key in his outstretched hand.
CLOSE ON. Steven's hand as he unl ocks the door.

Over Steven's shoulder, we take in the scene as he does.

Jake, still nude, is strategically blocked fromour view by
Steven. Ham Iton, still next to her, |ooks up.
HAM LTON
Dad?!
JAKE

Ch ny God! Ch ny Cod. ..
Jake and Ham lton clunsily pull the sheet up over Jake.

HAM LTON
(to Steven)
Cet out!

Steven stares, blinking, his nouth hangi ng open.

Ham |t on stands up, covering hinself with a conforter. Jake
stands, too, wrapping her sheet around her.

HAM LTON
CGet out, get out, get out!

Ham I ton takes a step toward his dad, but Steven only cl oses
t he door behind him |eaning his head back against it.

JAKE
M. Flem ng, we can expl ain.

HAM LTON
But we don’t have to.

He gives Jake a pointed | ook. Jake ignores him focusing
only on the dean.

JAKE

You see, the thing is, I'ma--
HAM LTON

No.
JAKE

l"ma g--.
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HAM LTON
No! Jake... No..

He shakes his head. She gives hima conforting nod then
| ooks back at the dean.

JAKE
l"ma girl.
St even scoffs.
STEVEN
(flustered)
Yes, | saw that. O, uh, | see that
now.
JAKE

Ham | ton’s not gay. He was just
trying to protect ne.

STEVEN
Oh, I'"mquite sure those weren’'t
his only notivations.

Steven stares coldly at Ham | ton.

HAM LTON
Get out! You have no right to be
her e.
STEVEN
(enraged)

No right to be here? This is ny
school . You are ny son.

HAM LTON
| hate you. | hate you
JAKE
Ham | ton! Just stop. |I'msure we

can all just take a mnute to
conpose ourselves then tal k about - -

HAM LTON
(to Jake)
No! Don’t you see? He’s not going
tolet us win this. He's not going
tolet me win. It’'s over. He's
going to nake sure that it’s over

Jake | ooks at Steven whose face is now enotionl ess.
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| cane here because | wanted to get
my nom s attention. She’'s an
actress, you know, and she never
had nmuch tinme for nme grow ng
up--anyway, that all seens silly
now, but | was fifteen...

HAM LTON
Jake, he doesn’'t care.

Steven gl ances at his son, but |ooks back at Jake.

JAKE
And when | net Hamlton, | fell in
love with him | couldn’t |eave.
There were so nany tinmes that |
wanted to--that | al nost
di d- - because | knew it wasn’t right
to stay, but...l had to stay.

She gl ances at Hanmi|lton who | ooks at her adoringly.

JAKE
| love your son nore than you could
ever possibly understand, but I

hope you' Il at least try to--
STEVEN

You need to pack your things.
JAKE

But - -
HAM LTON

No! Dad, no!

Ham | ton wal ks closer to his father.

HAM LTON
(near tears)
Pl ease. Pl ease, Dad. Pl ease don't
do this. Please. Please..

St even chuckl es.

STEVEN
It’s nice to see you begging for
once, instead of demandi ng.

JAKE
Can we pl ease work sonething out?
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STEVEN
There’s nothing to work out. You
are at this school under false
pretenses, posing a threat to
yourself, to ny son and to ne.
You' re expelled, Jake...if that’'s
even your real name.

Jake cl oses her eyes, taking a deep breath.
HAM LTON

| f you expel her, you re getting
rid of ne, too.

STEVEN
Ch, no, trust ne, you won't be
goi ng anywhere. |’'Il make sure of

t hat .

Ham I ton stares at his father, taking a quick glance at Jake
who | ooks just as shocked.

STEVEN
The two of you get dressed and cone
with me. We're taking care of this
t oni ght .

Steven steps out of the room

JAKE
Ch ny God.

HAM LTON
kay, just throw some stuff
together and we’ |l get out of here.
| think the bathroom w ndow- -

JAKE
No.

HAM LTON

He’s not going to |let us be
toget her. You heard what he said.

JAKE
| | ove you.

This snaps himout of his panic.
HAM LTON

God, | love you, too. And I want to
be with you.
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JAKE
We'| | be together. This is just a
bunp. Let’s just go wth your dad
and see how this works out before
we do sonething rash Iike running
away together.

HAM LTON
So...you don’'t want to run away?
JAKE
No. . .
Ham | ton sm | es.
HAM LTON

VWw., That’'s a first.

JAKE
That should tell you sonething.

STEVEN( O S.)
Hurry up.

They | ook at each other.
HAM LTON
kay. W'll do it your way, but
it’s going to get really hard.

JAKE
| know.

They give each other one last | ook before finding their
cl ot hes.

FADE OUT

COMVERCI AL BREAK
FADE I N

EXT. FLEM NG HOUSE - ESTABLI SHI NG - NI GHT

Every light in the house is on.
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I NT. LI'VING ROOM - NI GHT

MUSI C. DELI CATE BY KI NA GRANNI S

Jake and Ham lton sit on one couch together. Jake is wearing
sweat pants and a tank top, no corset.

Kate and Steven sit on the opposite couch. Kate | ooks very
worried. Steven has the phone up to his ear.

STEVEN
Thank you, Ms. Pratt, for your
understanding in the urgency of
this matter...Yes, of course. ['I]
see you when you arrive.

St even hangs up the phone.

STEVEN
(to Jake)
Your nother will be here shortly.

Jake nods. Ham lton | ooks at his nother, desperately.

KATE
Un .. Steven?

He | ooks over, inpatient.

KATE
Maybe we coul d, at |east, give
Ham | ton and Jake the opportunity
to explain thensel ves.

Jake bites her lip, anxiously |eaning forward.

STEVEN
|’ve heard all | need to hear.
(he |l ooks at Kate)
Are you not at all bothered by the
fact that your son told you he's
gay so that he could keep this
little...

He waves his hand toward Jake.

HAM LTON
This little what?

Steven shakes his head. Jake wi pes away a stray tear.
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KATE
Actual |y, Steven, since everyone's
com ng clean tonight--

HAM LTON
Mom . .
JAKE
Kate, you don’t have to--
KATE
| knew. |’ve known for quite
sonetinme. | kept it fromyou

because | knew you d react this way
and anyone can plainly see that
Hamilton is in love with..
Jacquel i ne.

St even stares at Kate.

STEVEN
You kept this fromnme?
Kat e nods.
STEVEN
Did you know when they |ived
t oget her ?
KATE
Yes.
STEVEN
Well, | guess you re just lucky she

didn’t end up pregnant.

Jake’s jaw drops. She pulls up a leg onto the couch and uses
it to hide her face.

KATE
Ch, conme on. They weren’t having
sex.

Hami | ton and Jake | ook equally nortified.

STEVEN
Real | y? Because it sounds |ike you
t hi nk you know everyt hi ng about
this situation, yet you didn't know
he was over there having sex
tonight, did you?

She | ooks away, scoffing.
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STEVEN
D d you?

KATE
| can’t help that you' ve alienated
our son to the point that he has to
sneak out and hide the truth.

Jake and Ham I ton | ook at each other unconfortably.

STEVEN
And you just let me think he was
gay. You're a real gemof a wfe,
you know t hat ?

Kate glares at him

HAM LTON
Dad! Just stop. Stop being such an
(he gl ances at Kate)
--such a jerk. It’s not her fault.

JAKE
(to Steven)
And it’s not your fault either.

STEVEN
Oh, trust nme. | know exactly where
the blame lies.

He | ooks directly at Hamlton. Hamlton rolls his eyes.

STEVEN

Now, if you Il excuse nme, | have
sone work to take care of back at
school. 11l be back before M.
Pratt arrives.

(to Kate)
He's threatened to run away with
her so make sure you keep them
right here. Do you understand?

Kate nods. Steven gets up and | eaves. Kate turns to Jake and
Hami | t on.

KATE
Vll, this is...not good.

Jake and Ham I ton | ook at each other then back at her.
KATE

Good grief. What were you two
t hi nki ng?
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Ham | ton takes a breath to speak.

KATE
really want to hear the

| don’'t
Ham | t on.

answer to that,
She gives hima snmle then | eans forward, putting a hand on
Jake’ s knee.
KATE
How ya hol di ng up?

Jake shrugs, w ping away a few nore tears.

KATE

You' re still here. |I’minpressed.

Hami | ton nods in agreenent.

JAKE
My nonmis going to freak. Then she’s

going to put ne in therapy.

Ham | ton takes her hand.
HAM LTON
It’s just a bunp.

Jake smles and nods. Kate smles at the two of them

KATE
Do you kids want sonme m |k and
cooki es.

HAM LTON
(nmock annoyance)

Mom . .
(he grins)
Do you even have to ask?

Kat e | aughs then stands.

KATE
Prom se you’ |
back.

be here when | get

HAM LTON
| prom se.

Jake nods in agreenent. They watch her | eave.
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HAM LTON
|s she not the best momin the
wor | d?

Jake nods, | ooking conpletely freaked out.

I NT. ALIVIA'S KITCHEN - N GHT

Steven and Alivia sit at her kitchen table, drinking coffee.

ALI VI A
To be honest, | don’t know why
you' re here talking to ne about
this.

STEVEN
Neither do I...

ALl VI A

Way don’t you go back home?
He | ooks up for a |ong beat.

STEVEN
(hesitant)
Are you really sleeping with
Ni chol as Mann?

Alivia |aughs.

ALI VI A
Sl eeping with--?

She tilts her head.

ALI VI A
Wiy do you ask?

STEVEN
That’ s what he inplied today.

Alivia smrks.

ALI VI A
Vell, you realize that since |'m
not married, | can sleep with

whonever | choose.

STEVEN
If youre with him things are over
bet ween us.

Alivia |l ooks at him gaging his coment.
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ALI VI A
If that’s you' re ultimtum..
He nods.
ALI VI A
| guess I’'Il have to go with the

ol der, npre seasoned | over.

She runs a finger across his chest. He smles, |eaning
toward her to kiss her. He pulls her up and onto his | ap,
ki ssing her neck and across her chest.

I NT. JILL AND ALYSSA' S ROOM - NI GHT

MJSI C: CRUSH BY DAVI D ARCHULETTA

Alyssa is at her laptop, typing. There is a knock at the
door. She gets up, opening it to reveal WII.

WIl enters w thout being invited.

W LL
Wiy the hell did you do that?

ALYSSA
You really don’t know?

W LL
You can’t just kiss a guy then walk
away |ike that.

Al yssa | ooks down.

W LL
Even if you do preface it with sone
of the nost beautiful words ever
witten...and |l eave himw th sonme
amazi ng poetry.

She | ooks up with an enbarrassed smle.

ALYSSA
You read nmy poens?

W LL
| read your poens. | |oved your
poenms. And...Il...loved your kiss.

Al yssa sm | es, bl ushing.
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ALYSSA
WIIl, I need to tell you that no
one’s words have noved ne |ike
yours have.

He | ooks at her with an intent sm |l e.

W LL
Back at ya.

ALYSSA
Same goes for the Kkiss.

WLL
Uh huh.

They smile at each other for a |long beat then nove together
to kiss. Their desire and enjoynent is obvious as they
conti nue ki ssing.

The door unl ocks then opens, causing Alyssa and WII to
break apart.

Sean and Jill stand tentatively in the doorway, holding
hands.
Sean smles at WII who blushes. Alyssa |ooks at Jill then
at her hand in Sean’s. Jill shrugs.

JILL

| talked to Scout. Turns out he’'s
not bi after all so...

Sean | ooks at her curiously, but smles and nods al ong.
W LL
(to Alyssa)
Vel |, hey, | should probably take
off, but...can we finish this
| ater?

ALYSSA
| hope not.

Wl stares at her, biting his Iip while smling.
Jill and Sean trade an anused | ook.

ALYSSA
1’1l see you, WII.

He nods, heading for the door.
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SEAN
You know, man? |I’'1l go wth.
Sean gives Jill a sexy smle and a brief kiss before he

heads out with his best friend.

When the boys are gone, the girls eye each other.

JILL

What was that?
ALYSSA

Not hi ng. What was that?
JILL

Not hi ng.

They bot h | augh.

JILL

Tell ne all about it?

Al yssa nods. The girls hook arnms and wal k toward Jill’ s bed.

EXT. G RLS DORM STEPS - N GHT
WIl and Sean wal k down toget her.

SEAN
So...you and Al yssa? Ww. ..

W1l shrugs.

W LL
She’ s amazi ng, Sean. Amazi ng.

SEAN
Right on. | hear ya...

W LL
And you and Jill?

Sean gri ns.
SEAN
| think we pretty much got back
t oget her tonight.

WIl | ooks over at him
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W LL
How d a couple of townies |like us
ever even get a chance with girls
i ke that?

SEAN
Wel |, obviously ny dashing good
| ooks did the trick. And you? Mist
be your brains...
Sean el bows him The wal k of f together, | aughing.

FADE OUT

COMVERCI AL BREAK
FADE | N

EXT. FLEM NG HOUSE - ESTABLI SHI NG - NI GHT

MUSI C. WALK ON BY KI NA GRANNI S

WLL(V.Q)
VWiile | amnow truly the | uckiest
boy in the world, the luck has
conpletely run out for others.

Monica Pratt’s Mercedes is parked out front.
Greg Thomas exits the front door, holding it open for a very
| arge-bel li ed Monica as she pulls Jake along with an arm
around her shoul ders.
Ham | t on wal ks out, al ong side of them
WLL(V.QO)

Because no matter how good it feels

totell the truth, no matter how

much happiness it can bring...

Steven and Kate step out the door together.

HAM LTON
Monica, |'’mso sorry about al
this. Please...don’'t be nad at
Jake.

MONI CA

Her nane is Jacqueli ne.
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WLL(V.Q)
Sonetinmes all the truth brings is
pai n and di scontent.

Ham | ton | ooks at Jake desperately. She nouths "I |ove you"
to him
MONI CA
(to Gegq)
Pl ease get her in the car
JAKE
What about ny stuff?
MONI CA
W'l have Jill pack it up later.
JAKE
But - -
MONI CA
Car. Now.

Greg | ooks at Jake apol ogetically, but takes her hand and
| eads her to the car.

GREG
(whi sper ed)
It Il blow over, kiddo.

Jake nods, gl ancing back at Ham |l ton one |ast tine before
getting in the car.

WLL(V.Q)
But the truth is also pure.

Ham I ton | ooks at Monica in desperation.

HAM LTON
(qui et)
Moni ca, listen to nme, please?

She rai ses her eyebrows, thus far uninpressed.

WLL(V.Q)
The truth is undeni abl e.

HAM LTON

(tearing up)
| love her. | |ove her so nuch.

She | ooks at him finally snapping out of her stern nood.
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WLL(V.QO)
They say the truth will set you
free.

MONI CA

(qui et, serious, kind)
W'l figure sonmething out, but...

WLL(V.O)
But they never stipulate just how
long it will take.

She | ooks up at Kate and Steven.

MONI CA
For now, we’'re going to go.

Hami | ton cl oses his eyes, swallowi ng hard. He | ooks up at
the car. Jake sits in the backseat, |ooking at himout the
W ndow.

On the porch, Kate | eans toward Steven.

KATE
Are you really just going to |et
t hi s happen? Can you not see you're
breaki ng his heart?

Steven sets his jaw, but says nothing. Kate rolls her eyes.
Moni ca turns fromHam | ton to the porch

MONI CA
| amso terribly sorry about al
this. If we could keep this from
the press, | would be forever
i ndebt ed.

KATE
Oh, we wouldn’t--

STEVEN
Believe ne, | don’t want it in the
papers either.
Moni ca smles, relieved.
Behi nd her, Ham Iton nmakes his way to the car.

STEVEN
Ham | t on. .
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HAM LTON
(to Steven)
| don’t even get to say goodbye?

KATE
O course, you can.

Ham | ton continues to the car. Jake gets out the back seat.

WLL(V.Q)
And no one ever bothers to point
out that the truth of the facts is
not hi ng. ..

Moni ca wal ks over, getting into the passenger seat.

MONI CA
Make it quick.

Ham | ton and Jake | ook at each other briefly, hopel essly.
Ham | ton grabs her and pulls her into a hug.

HAM LTON
W' | be together.

JAKE
| know.

WLL(V.Q)
Conpared to the truth of our
enoti ons.

HAM LTON
God, | love you so nuch

Jake nods, her face buried in his shoul der. She | ooks up at
him putting her forehead agai nst his.

WLL(V.Q)
The truth we conceal in our hearts,
shared only with a select few.

HAM LTON
| don’t want it to be over.

Jake smles m schievously.

JAKE
Who said it’'s over?

Ham lton smles, tears falling now
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JAKE
| ” m serious.

She noves her head so that he has to | ook at her.

JAKE
This is just the start
of ... sonet hi ng new.

He smles, conforted by the thought.

JAKE
| love you, Ham|ton.

She kisses him quickly, but passionately.

WLL(V.Q)
The truth that, when reveal ed,
appears raw and ridi cul ous.

STEVEN
That is quite enough!

They part slightly, but |ook only at each other.

JAKE

| ve got to go.
HAM LTON

| know, but | don’t want to |let go.
WLL(V.O)

The truth that, in our hearts,
feels righteous.

Monica rolls down the w ndow.

MONI CA
kay, Jacqueline. Cone on.

Jake reluctantly steps back fromHam Iton and gets into the
backseat. Ham I ton steps back fromthe car as it pulls away.

Ham | ton watches until the car is out of sight then he sinks
down to the ground, pulling his knees up to his chest.

KATE
Ham | t on?

HAM LTON
Just...please, just |eave ne al one.
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STEVEN
Get up and get inside.

Kate gi ves Steven a di sapproving | ook. She wal ks down the
steps and kneels on the ground beside Ham I ton. She w aps
her arnms around him He accepts her enbrace and begins
sobbi ng even nore.

On the porch, Steven shakes his head then goes inside.

WLL(V.O)
To tell the truth is to expose
everyt hing and hope that soneone
el se under st ands.

We stay on Ham Iton and Kate, pulling up and away.

WLL(V.O)
Fortunately, there’s usually at
| east one person who get it, gets
us, gets the truth

FADE OUT

THE END



